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CONDITIONS OF SALE 
ec RE A 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 


property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article js included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


'6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition. 
herein, is not compiled with, the sale may, at the option of the Galleries, be cancelled,. 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 
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signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 
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clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 
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PORTENTOUS ART 


NQUESTIONABLY this is an historic period. We are all peculiarly aware of 
being dangled by the Fates over an abyss of uncertainty that may be lit up 
tomorrow by Utopian lights of purest ray serene—or which may be shrouded the 
day after that in thicknesses of Dantesque horror for which our soft American way 
of living has totally unfitted us. Which way the future? Or is there to be a future? 


“Footfalls echo in the memory 
Down the passage which we did not take 
Towards the door we never opened 


Into the rose-garden.”’ 


But T. S. Eliot is only a poet—the sort we never listen to—and what might have 
been “is an abstraction remaining a possibility only in a world of speculation”. 
Most certainly there will be a future. In the most vulgar Americanese I can think 


of, ““Time marches on’. 


* * * % 


But just before this cataclysm came upon us did art commit suicide? Did 
Picasso murder art? Were his accessories, Braque, Matisse and Juan Gris equally 
culpable? Be quite sure, when the nations quit slaying each other and the lions and 
the lambs lie down together in the sweet pastures of innocence and faith, that much 
sharp scrutiny will be leveled upon the artists of Mr Chrysler’s preference. Be 
quite sure they will become historic. Can you not see already that there is as close 
a parallel between Picasso’s Guernica and the time that produced it as there is 
between Watteau’s Cythere and the time that produced that? And which artists 
survive? Do I have to tell you? You know right well—those who symbolize the 
period. 


% % * 


Most of the participants in the extraordinary revolt against academic thinking 
in the arts, which seemed to proclaim and to accompany the revolution in the 
manner of governing states, are present in the collection now shown. The names 
are known around the world to connoisseurs, and two of them, Picasso and Matisse, 
are even known to the man in the streets; but the work of Braque, Leger, Juan 


Gris, Mondrian, Masson and Arp is as vital as theirs to any comprehension of the 


movement and Mr Chrysler’s examples illustrate highly significant stages of its 
progress. 

If the manners of these men seem, to newcomers, to be at variance, the one 
with the other, it must be remembered that all of them are united in the struggle 
to exalt the new freedoms that came in with the acceptance of Cézanne, and the 
sole obligation laid upon them in the new world into which he led them, was to 
invent—which they did in their different ways. Picasso particularly scandalizes 
the converts who struggle to keep up with him and who are always miles in the rear 
of his thought. His strides are those of a giant and even those who appreciate his 
strength are not yet ready to estimate his stature or measure the distance he has 
traveled. He, in fact, is still traveling. . . . Even his whims are those of a giant. 
The big, gaufretted still life (no. gg) is very different from what we lesser mortals 
think of as a gaufrette; it has such vigor and health in the way in which it has been 
stamped upon the canvas that it seems to bring a current of fresh air with it into 
any room. Whether, in doing his studies of women he was thinking of T. S. Eliot’s 
“Time present and time past’, I cannot say; nor whether he was remembering 
Wagnerian goddesses of ancient days or predicting super-women of the future; 
but certainly they are immense and grand. There is immensity, too, in the mono- 
lithic composition that might have been inspired by Stonehenge (no. 86). 

Matisse is masterly at still-life, yet the chances are that his interiors will in the 
end be considered his best things; and there is one of them here. Juan Gris, thanks 
to the insistance of Miss Stein, is having belated justice done to him, and along 
with André Masson, Joan Miro, Braque, Soutine, Metzinger, De Chirico and 
Lurgat, adds to the distinction of this auction event. Two Lurcat items show this 
artist at his aristocratic best and make one doubly regret the painter’s present pre- 
occupation with politics. Outside the main argument suggested by the collection 
are certain pictures that will not pass unobserved, such as the still-life by Manet, 
the Attente ala Gare of Daumier, the Eugene Berman fantasy, and the Eilshemius 
landscape. This last is one of his especially good ones, a river and mountain scene, 
charged with a sultry but authentic atmosphere that Whistler himself might have 


envied had he ever seen it—which he never did. 


Henry McBripe 
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CATALOGUE NUMBERS I TO 130 INCLUSIVE 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
1.BUSTE DPHOMME. Portrayed at half length facing the observer. Signed 
at lower right MODIGLIANI. Pencil: 1614 x 934 inches 


CUS the Galerie Zborowski, Paris 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 144 


CONSTANTIN BRANCUSI RUMANIAN: B. 1876 
2. NUDES. Depicted at three-quarter length, two figures in profile, the third 
1) _with her back to the observer. Signed at lower right Cc. BRANCUSI. 

Pen and ink: 1834 x 12% inches 
Executed in 1931 
Collection of the artist 
From the Julien Levy Gallery, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 

Arts, Detroit, 1937, no. 169 


CHARLES DESPIAU FRENCH: B. 1875 
3. NUDE. Nude figure of a girl at three-quarter length, resting her right arm 
— upon a pedestal. Signed at lower left c. DESPIAU. Pencil: 14 x 8Y2 inches 


From the Valentine Gallery, New York 
Exhibition, Despiau-Maillol, Institute of Modern Art, Boston, 1939, no. 39 


HENRI MATISSE FRENCH: B. 1869 

4. NU. Nude at full length with left foot advanced and arms raised gesturing 

with the left hand. Signed at lower right HENRI MATISSE. 

5g Pen and India ink: 11 x 7 inches 
~From Curt Glaser, Berlin 

From the Buchholz Gallery, New York 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 136 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 136 


: [NUMBER 5] 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


5. SEATED WOMAN. Three-quarter-length figure of a woman, seated facing 
the observer, with hands folded in her lap. Background with suggestion of a win- 
dow at the left. Signed at lower right MopIGLIANI. Pencil: 121% x 10 inches 
/ SO _. From the Galerie Zborowski, Paris 


Choate Exhibition, Wallingford, Conn., 1936 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 141 


[See illustration] 
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MAX ERNST GERMAN: B. 1891 
6. LA MER. A moon partly obscured by clouds, rising above a sea with inter 
lacings representing waves in the foreground. Experimental process with crayon 
and conte, resembling lithography, on paper. Signed at lower right MAx ERNST, 
and inscribed with title. 24 x 19 inches 
Collection of Mrs. F. Valentine Dudensing, New York 

Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 

Arts, Detroit, 1937, no. 173 


SSeS 
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CHARLES DESPIAU FRENCH: B. 1875 

7. NU. A nude seated with her back to the observer, her head in profile, leaning 

on her left arm. Signed at lower right c. DEspIAU. Sanguine: 11% x 10Y inches 
|= From the Brummer Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 166 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
8. WOMAN’S HEAD. Archaistic head of a woman, slightly to the left. 
Pencil: 134% x 9 inches 
fans From the Galerie Zborowski, Paris 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 143 


FERNAND LEGER FRENCH: B. 1881 

9g. COMPOSITION WITH HEAD. Abstract design with a flower form at the 

right and a head of a woman. Signed at lower right F. L. and dated °31. 

India ink: 834 x 1134 inches 
Executed in 1931 
~ Collection of the artist 

From the Julien Levy Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 139 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 96 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 96 


[NUMBER I0| 


PABLO PICASSO SPANISH: B. 1881 
10. LE REPAS FRUGAL: Etching. Geiser no. 2. Plate destroyed. One of a 
hundred proofs. Fine impression, in good condition. 1814 x 15 inches 


Executed in 1904 

From E. Weyhe, New York 

Collection of Mrs. Cornelius J. Sullivan, New York, 1939 

Exhibition, Picasso—Forty Years of His Art, Museum of Modern Art, New York, 
1939, no. 26 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 


Arts, Richmond, Va., 1941, no. 204 
[Continued 


Number 1o—Concluded| 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 204 

Recorded and illustrated in Picasso, Forty Years of His Art, Museum of Modern 
Art, New York, 1939, p. 37 

Recorded and illustrated by C. Roger-Marx, La Gravure Originale en France de 
Manet a nos fours, 1939, pl. 95 


[See illustration] 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
11.TETE DE FEMME. Head and shoulders portrait of a woman looking 
p— slightly to the right. Signed at lower right MopIGLIANI. Pencil: 12% x g¥ inches 
From the Galerie Zborowski, Paris 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 140 


PABLO PICASSO SPANISH: B. 1881 
12. BUSTE DHOMME. Etching. Signed in the plate, and dated 2-05. Fine 
Q — impression, in good condition. 434 x 3Y inches 


Presented by the artist to Robert W. Chandler 

Collection of Miss Clemence Randolph 

Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 208 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 206 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 206 

Illustrated in Picasso Peintre-Graveur, 1933, pl. 5 


(CHARLES DESPIAU FRENCH: 8. 1875 


13. NUDE. Three-quarter-length figure of a woman facing the observer, looking 

to half left, her arms at her side. Signed in pencil at lower right c. DESPIAU. 
Sepia crayon: 12% x 8 inches 

From the Valentine Gallery, New York 

Exhibition, Despiau-Maillol, Institute of Modern Art, Boston, 1939, no. 40 


M) 


/2O- 


[NUMBER 14] 


FERNAND LEGER FRENCH: B. 1881 
14.ETUDE DOBJETS: FEUILLE DE PAPIER. A leaf of crumpled paper 


with inscriptions on the upper part. Signed at lower right with initials F. L., and 


dated °2g. Pencil: 12 x 9% inches 
Collection of the artist 


From the Julien Levy Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 127 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 85 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 85 


Described in Waldemar George, Fernand Leger, Formes, 1930, p. 5 
‘See illustration] 
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FERNAND LEGER FRENCH: B. 1881 


15. NATURE MORTE: ETUDE D’OBfET, MORCEAU DE FLANELLE. 
A piece of draped material, and a pencil at the left. Signed at lower right with 
initials F. L., dated ’29, and inscribed with title. Pencil: 1114 x 8 inches 


Collection of the artist 
From Paul Rosenberg, Paris 
From the Julien Levy Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 120 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 84 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 84 


JUAN GRIS SPANISH: 1887-1927 
16.fEAN LE MUSICIEN. Lithograph. No. 13 of fifty proofs. Printed in 
sepia. Signed in the stone and dated 4-21; and inscribed with title. Signed in 
pencil JUAN Gris. Fine impression, in good condition. 144% x 1114 inches 
From the Galerie Simon, Paris 

From the Buchholz Gallery, New York 


JUAN GRIS SPANISH: 1887-1927 
17.PORTRAIT OF A YOUNG MAN. Lithograph. No. 34 of fifty proofs. 
Signed in the stone and dated 3-21. Printed in sepia. Signed in pencil JUAN 
GRIS. Fine impression, in good condition. 1414 x 1114 inches 
From the Galerie Simon, Paris 

From the Buchholz Gallery, New York 


JUAN GRIS SPANISH: 1887-1927 
18. MARCELLE LA BLONDE. Lithograph. No. 38 of fifty proofs. Printed 
_in sanguine. Signed in the stone and dated 3-21; and inscribed with title. Signed 
“in pencil JUAN cris. Fine i impression, in good condition. 1444 x 1144 inches 


From the Galerie Simon, Paris 
From the Buchholz Gallery, New York 
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“MARCELL: ELA BRUNE 


[NUMBER I9| 


JUAN GRIS SPANISH: 1887-1927 
Dae 19. MARCELLE LA BRUNE. Lithograph. No. 18 of fifty proofs. Printed 
U ui in green. Signed in stone and dated 3-21, and inscribed with title. Signed in 
pencil JUAN Gris. Fine impression, in good condition. 1444 x 1114 inches 
From the Galerie Simon, Paris 


From the Buchholz Gallery, New York 


[See illustration] 
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[NUMBER 20] 


/60 - 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
20. fACQUES LIPCHITZ. Bust portrait to half left, in a brimmed hat with 
square crown. Pen and ink on ruled paper: 10/4 x 7% inches 


From the Galerie Zborowski, Paris 

Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 142 


[See illustration] 
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[NUMBER 21] 


PABLO PICASSO SPANISH: B, 1881 

21. NUDE. Full-length figure of a nude reclining on a white drapery, her head 

resting on her left hand. Signed at lower left prcasso. Pencil: 73/4 x 10% inches 

Drawn in 1921 

Collection of the artist 

From the Valentine Gallery, New York 

Exhibition of Drawings, Gouaches and Pastels by Picasso, Valentine Gallery, New 
York, 1937, no. 9 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 105 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 221 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 221 


[See illustration] 
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[NUMBER 22] 


FERNAND LEGER FRENCH: B. 1881 

22. THREE HEADS. Two heads in profile, one facing the observer. Signed at 

lower right with initials F. L., and dated *30. Pen and India ink: 94 x 12 inches 

2 ee of the artist 

From the Julien Levy Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 134 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 93 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 93 


[See illustration] 
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[NUMBER 23] 


HENRI MATISSE FRENCH: B. 1896 
23.NU DEBOUT. Nude standing figure of a woman with the right arm ex- 
tended, the left hand raised to her head. Pencil: 12 x gV inches 


From E. Weyhe, New York 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 126 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 126 


[See illustration] 
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AMEDEO MODIGLIANI ITALIAN: 1884-1920 
24.WOMAN READING. Three-quarter-length figure of a woman facing to 
half left, holding an open book on her knees. Pencil: 1614 x 10 inches 
it: From the Galerie Zborowski, Paris 
O Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 145 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 


25.LE PASSAGERE DU 54 or PROMENADE EN YACHT. Lithograph. 
20 —Delteil no. 366. Proof signed in pencil H.T. LauTREC. One of the few trial 
proofs before color. Very fine impression. 24 x 17 inches 
Note: The subject of this lithograph was inspired by a sketch made by the artist 

during a voyage from Bordeaux to Lisbon, on board the Chili. 

Collection of Mrs. Cornelius J. Sullivan, Parke-Bernet Galleries, Inc, 1939 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 248 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 248 


FERNAND LEGER FRENCH: B. 1881 

26. COMPOSITION, 1930. Abstract design with ribbon framework and num- 

erals 1930 repeated twice. Signed at lower right F. LEGER, and dated Aoit °30 

iH Lisores. Pen and India ink: 12 x 9 inches 

Collection of the artist 

From the Julien Levy Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 133 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 92 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 92 
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[NUMBER 27] 


FERNAND LEGER FRENCH: B. 1881 
27. NATURE MORTE: ETUDE DOBJETS. A trowel, a root, a leaf and a 
stone, with a nail in the foreground. Signed at lower right with title and initials 
F. L., and dated 30. Pencil: 12 x 834 inches 
Collection of the artist 

From the Julien Levy Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 132 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 87 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 87 


[See illustration] 
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[NUMBER 28] 


FERNAND LEGER FRENCH: B. 1881 
28. COMPOSITION WITH THREE KEYS. Abstract composition with three 
keys placed horizontally, and a profile in silhouette. Signed at lower right with 
_ initials F. L., and dated °28. Pen and India ink: 934 x 734 inches 
© — Collection of the artist 
From the Julien Levy Gallery, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 121. 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 83 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 83 
[See illustration] 
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[NUMBER 29] 


PABLO PICASSO SPANISH: B. 1881 
29. TWO NUDES. Two nudes, one reclining upon a drapery leaning her head 
back on her arms, the other seated at the right. Classical period. Signed at lower 
left picasso, and dated 27-2-21. Pencil: 834 x 121% inches 


Sf. * Collection of the artist 
y aN dl 


From the Valentine Gallery, New York 

Exhibition of Drawings, Gouaches and Pastels by Picasso, Valentine Gallery, New 
York, 1937, no. 24 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 109 

Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 198 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 225 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 225 


[See illustration] 
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FERNAND LEGER FRENCH: B. 1881 
30. COMPOSITION: 1930. Two profile heads at the right flanking a pattern 
of ribbons and an umbrella at the left. Signed at lower right with initials F. L., 
and dated °30. Pen and India ink: 12% x 94 inches 
Collection of the artist 

From the Julien Levy Gallery, New York 


) 0 — Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 


Arts, Detroit, 1937, no. 128 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 94 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 94 


FERNAND LEGER FRENCH: B. 1881 

31.PASTORALE. Abstract design with a leaf motive and trunks of trees and 

two nudes at the right, one holding a flower. Signed at lower right with initials 

F. L., and dated 30. Pen and India ink: 1134 x 834 inches 

Note: See the painting cat. no. 100. 

Collection of the artist 

From the Julien Levy Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 124 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. go 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art; Philadelphia, 1941, no. go 


HENRI MATISSE FRENCH: Bite6G 


32. TWO NUDE FIGURES. Two nudes at full length standing, one in pro- 
ne the other looking and gesturing toward the right. 
Pen and India ink: to x 8 inches 
Collection of Curt Glaser, Berlin 
From the Buchholz Gallery, New York 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 133 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 133 
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[NUMBER 33] 


HENRI MATISSE FRENCH: B. 1869 
33- NUDE RECLINING. Nude figure of a girl at almost full length reclining 
facing half left, resting on her left arm. Signed at lower left HENRI MATISSE. 


Pencil: 7Y%2 x gVY inches 
) ? From E. Weyhe, New York 


0 ~ Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 131 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 131 


[See illustration] 
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[NUMBER 34] 


PABLO PICASSO SPANISH: B. 1881 


34. SCENE DE BAR. Study of a group of figures, a chanteuse at waist length, 
and portrait heads. Signed at lower centre PICASSO. 
Conté crayon: 54 x 81% inches 
Executed about 1899-1900 
Collection of the artist 
From the Galerie Pierre, Paris 
From the Galerie Kate Perls, Paris 
Exhibition, Picasso, 1900-1910, Galerie Kate Perls, Paris, 1937, no. 10 


OO Exhibition, Picasso, Forty Years of his Art, Museum of Modern Art, New York, 


1939, no. 4 

Exhibition, Picasso, Forty Years of his Art, Art Institute of Chicago, Chicago, 
1940, no. 4 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 189 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 189 


[See illustration] 
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PABLO PICASSO SPANISH: B. 1881 
35. TETES D-ETUDE, 1900. Study of four portrait heads, one a youth in 
profile, and two women with hair and flesh heightened with sanguine. Signed 
at lower right picasso. Sanguine and black crayon: 8 x 5 inches 
Collection of the artist 
From the Galerie Pierre, Paris 
From the Galerie Kate Perls, Paris 

ve med “ Exhibition, Picasso, 1900-1910, Kate Perls Galleries, Paris, 1937, no. 8 

| Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 

Arts, Richmond, Va., 1941, no. 1g! 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 191 


PABLO PICASSO SPANISH: B. 1881 
36. CHEVAUX ET ENFANT. Study of a child, his back to the observer, in 
blue and black costume; and two work horses. Signed at lower right PICASSO, 
Black, blue and sanguine crayons: 8 x 5 inches 
Painted in 1901 
v4 ie ee From the Galerie Kate Perls, Paris 
ae Exhibition of Picasso, 1900-1910, Galerie Kate Perls, Paris, 1937, no. II 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 193 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 193 


JOSE CLEMENTE OROZCO MEXICAN: B. 1883 


/20 - 37.THREE FIGURES. Acrobats, the central figure in rose tights standing on 
a blue plinth with arms uplifted, two figures in red in the background. Signed at 
lower right c. orozco, and dated Romero 1933. Watercolor: 7/4 x 534 inches 


PABLO PICASSO SPANISH: B. 1881 
2-00- 


38. NUDES. Two nude figures of women, one seated, the other standing, a 
drapery at upper left. Signed at upper left picasso. : 
Charcoal: 6 x 434 inches 


[Continued 
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[NUMBER 38] 


Number 38—Concluded| 


Collection of the artist 
From the Valentine Gallery, New York 


Exhibition of Drawings, Gouaches and Pastels by Picasso, Valentine Gallery, New 
York, 1937, no. 13 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 116 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 227 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 227 


(See illustration | 
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[NUMBER 39] 


PABLO PICASSO SPANISH: B. 1881 
/ 4 O- 39: DEUX NUS. Nude standing figures of two women. 


Quill and pencil: 62 x 334 inches 
Collection of Dikran G. Kelekian, New York 


[See illustration] 
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[NUMBER 40] 


FERNAND LEGER FRENCH: B. 1881 
40.ETUDE DE NU. A nude at full length facing the observer, the left hand 
resting on her knee. Signed at lower right with initials r. 1. and at lower left 
LEGER. Pen and India ink on tan paper: 12% x g inches 
From E. Weyhe, New York 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 76 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 76 
[See illustration] 
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[NUMBER 41] 


PABLO PICASSO SPANISH: B. 1881 


41.COUPLE ET ENFANT. Two standing nude figures of a man and woman 
with arms raised and hands clasped; between them an infant carrying a basket 
of fruit on his head. Signed at lower right PICASSO. | 


Pen and ink and crayon on tan paper: 10 x 8 inches 
Painted in 1904 


From E. Weyhe, New York 
Exhibition of Picasso before 1910, Perls Galleries, New York, 1939, no. 15 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 202 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 202 


[See illustration] 
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[NUMBER 42| 


ANDRE DERAIN FRENCH: B. 1880 
42. BOATS IN THE HARBOR: ST. TROPEZ. Brilliant blue water with 


sailing boats moored in the foreground, two figures on shore, other vessels under 
sail in the distance, with orange and red sails. An island on the horizon. Signed 
at lower left DERAIN. Oil on canvas: 18 x 15 inches 


i 
YO 


“Collection of Prof. Hermann, Paris 
From the Lilienfeld Galleries, New York 
Exhibition of Paintings by Andre Derain, Cincinnati Art Museum, Cincinnati, 
1930-31, no. 11, illustrated in the catalogue 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 


Arts, Detroit, 1937, no. 45 
[Continued 
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Number 42—Concluded] 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 46 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 46 


(See illustration on the preceding page} 


FERNAND LEGER FRENCH: B. 1881 
43. COMPOSITION WITH HEAD. Head of a woman enclosed by a ribbon 
framework with a rose at the right. Signed at lower right with initials F. x., and 
dated ’30. Pencil: 834 x 1214 inches 
Collection of the artist 

From the Julien Levy Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 135 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. gI 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. gt 


PAUL KEEE Swiss-GERMAN: 1879-1940 
44. MEMORIES OF NYMPHENBURG. Groups of buildings with red roofs 
before a dark sky; linear foreground in aubergine, turquoise, mauve and rose. 
Signed at lower left KLEE. Watercolor: 6 x 43/4 inches 
From the Lilienfeld Galleries, New York 

Exhibition of Paul Klee, Buchholz Gallery, New York, 1938, no. 13 

Paul Klee Exhibition, Russell A. Alger House, Grosse Pointe, Michigan, 1938 
Circulating Exhibition of Paul Klee, Museum of Modern Art, New York, 1941 


PABLO PICASSO SPANISH: B. 1881 

45.STREET SCENE. Sunlight warming the colorful yellow and white facades 

of buildings, with figures in an open square in the foreground. Signed at lower 

right with initials p. r. p. Oil on panel: 3 x 51 inches 

Note: A very early work, formerly in the collection of Picasso’s mother. 

From Jacques Seligmann & Co., New York 

Collection of Edwin Hewitt, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 32 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 17 
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[NUMBER 46] 


PABLO PICASSO SPANISH: B. 1881 
46. HOUSE. A white gabled cottage with a leaning arbor before the doors; 
wooded background at the left. Signed at lower right with initials P. R. P. 
Oil on panel: 334 x 52 inches 
ee Note: A very early work, formerly in the collection of Picasso’s mother. 
From Jacques Seligmann @ Co., New York 
Collection of Edwin Hewitt, New York 
Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 32 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 


Arts, Detroit, 1937, no. 17 
[See illustration] 
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[NUMBER 47] 


PABLO PICASSO SPANISH: B. 1881 


47.NU COUCHE. Nude figure of a woman at three-quarter length reclining, 
resting her head on folded hands. Periode négre. 
Ink wash on tan paper: 7/4 x 11% inches 
Painted in 1907 
From E. Weyhe, New York 
Exhibition of Picasso before 1910, Perls Galleries, New York, 1939, no. 23 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 213, illustrated in the catalogue 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 213, illustrated in the catalogue 
Ilustrated in Cahiers d’Art, 1-2, 1933, pl. 10 
Illustrated in the Magazine of Art, F ebruary 1941, p. 93 


[See illustration] 
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HANS ARP GERMAN: B. 1888 

48. TETE: WOOD CONSTRUCTION, 1929. Oval with cut-out in red, and 

white appliqué. 134% x 81% inches 

From the Buchholz Gallery, New York 

From Lucien Lefebvre-Foinet, Paris 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 4 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 4 
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JEAN LURCAT FRENCH: B. 1892 

49. TROIS FIGURES, 1934. Three men in a group in the foreground, a group 

of four figures conversing in the background at the right. Gray, brown and black 
_ sky with an area of red at the horizon. Signed at lower right Lurcat, and dated 
Or =1934. Gouache on carton: 1534 x 22 inches 

Companion to the following 

From the Galerie Kate Perls, Paris 

From the Valentine Gallery, New York 

Choate Exhibition, Wallingford, Conn., 1936 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 146 


JEAN LURCAT FRENCH: B. 1892 

50. VISION OF THE SHEPHERDS. A shepherd in the foreground holding 

a staff, a dog at his side; a second figure in the background at the right with arms 
i O _lifted before a light in the sky; a view of sea at the right. Signed at lower right 

LURGAT, and dated 1934. Gouache: 1534 x 22 inches 

Companion to the preceding 

Painted in 1934 

From the Galerie Kate Perls, Paris 

From the Valentine Gallery, New York 

Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 

Arts, Detroit, 1937, no. 147 
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[NUMBER 51] 


PABLO PICASSO SPANISH: B. 1881 


51.LA PLAGE. Periode constructive, with an abstract figure design in terra 
cotta and blue on yellow sands before a white background. A blue sea glimpsed 
B » a at the left, and the outlines of a bath house in the right distance. Signed at lower 
left PICASSO, and dated ’22. Oil on canvas: 14% x 10 inches 
From the Galerie Georges Petit, Paris 
From the Valentine Gallery, New York 
Exhibition of the Walter P. Chrysler, Jr. Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 26 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 6 
[Continued 
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Number 51—Concluded| 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 181 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 181 


[See illustration on the preceding page] 


JEAN LURCAT FRENCH: B. 1892 
52. STILL LIFE. Deep gray-blue background with the red ball of a sun above 
an arrangement of still life, comprising three open pomegranates in red, white, 
yellow and black. Signed at middle right LURGAT. 

Oil on canvas: 1034 x 1644 inches 
From the Lilienfeld Galleries, New York 


Pat 
Choate Exhibition, Wallingford, Conn., 1936 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 54 


JOAN MIRO SPANISH: B. 1893 

53. ABSTRACT COMPOSITION, 1934. Design of a head outlined in black, 

on a blue, mauve, and red ground. Oil and gouache on paper: 54 x 73/4 inches 

From the Pierre Matisse Gallery, New York 

From the Nierendorf Gallery, New York 

Exhibition of Joan Miro, 1933-1934, Pierre Matisse Gallery, New York, 1935, 
no. 27 

Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, 0. 148 


HANS ARP GERMAN: B. 1888 
54. TORSE ET TETE D’UN OISEAU: WOOD CONSTRUCTION, 1930. 
Irregular shaped oval ground with appliqués; in white. 12) x 15 inches 


From Lucien Lefebvre-Foinet, Paris 
From the Buchholz Gallery, New York 


Oo FExhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 


Arts, Richmond, Va., 1941, no. 12 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 12 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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[NUMBER 55] 


PABLO PICASSO 
55: VERRE, POMME ET COUTEAU. A white glass, a 


rose apple, with outlines in black on a ground of brown sand. 
background. Signed at lower right PICASSO, and dated ’29. 


SPANISH: B. 1881 


nd green, yellow and 
Brown and sky blue 


Oil and sand on canvas: 9 x 11 inches 
From Paul Rosenberg, Paris 


From the Bignou Gallery, New York 
From the Valentine Gallery, New York 


Exhibition of Thirty Years of Pablo Picasso, Alex. Reid & Lefevre, Ltd., London, 
1931, no. 26 
Exhibition of French Paintin 


g from the Fifteenth Century to the Present Day, 
The California Palace of 


the Legion of Honor, San Francisco, 1934, no. 218 
[Continued 
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Number 55—Concluded| 


Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 24 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 14 

Illustrated in Picasso, Oeuvres (Cahiers d’Art), 1920-26, no. 28 


(See illustration} 


MARCEL GROMAIRE FRENCH: B. 1892 


56. LE BAIN. An interior with a nude standing before a washstand, a chair and 
a window at the left with purple curtain; striped and flowered blue wall paper 
in the background. Signed at lower left GRomarrE, and dated 1927. 
Watercolor, and pen and ink: 1534 x 12% inches 
© Painted in 1927 
Collection of Mrs. F. Valentine Dudensing, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 158 


JOAN MIRO SPANISH: B. 1893 


57- COMPOSITION IN WHITE, 1927. Abstract composition in black, gray, 
tan and red, with a bird-like figure in blue, yellow and white. Signed at lower 
centre MIRO and dated 1927; and signed and dated on back of canvas. 


Oil on canvas: 2134 x 181% inches 
From the Galerie Pierre, Paris 


From the Valentine Gallery, New York 
Exhibition of Painting in Paris, Museum of Modern Art, New York, 1930, no. 63 
*/ Miro Exhibition, Valentine Gallery, New York, 1930 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 49 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 142 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 142 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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[NUMBER 58] 


PABLO PICASSO SPANISH: B. 1881 

58. COMPOTIER ET GUITARE. A white compote and a blue and white 

guitar upon a red covered table. Beige background. Signed at lower right picasso. 

Gouache and watercolor and pen and ink on carton: 434 x 614 inches 

Painted in 1919 

Collection of the artist 

From the Valentine Gallery, New York 

Exhibition of Drawings, Gouaches and Pastels by Picasso, Valentine Gallery, New 
York, 1937, no. 3 

Selected Exhibition of the Walter P. Chrysler, Jr. Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 110 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 2 30 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 2 30 

[See illustration] 
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[NUMBER 59] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


59. PAYSAGE. Fields bounded by shrubbery, and the blue waters of a lake, the 
view framed by trees in the foreground; in bright blues, rose, green and yellow. 


Watercolor: 614 x 834 inches 
From the Reinhardt Galleries, New York 


Collection of Adolph Lewisohn, Parke-Bernet Galleries, Inc, 1939 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 238 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 238 


alee 


[See illustration] 
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[NUMBER 60] 


PABLO PICASSO SPANISH: B. 1881 


60. SEATED WOMAN, 1927. F igure design at full length facing the observer, 

in blue, white and terra cotta with black line design. Gray and white background. 

Signed at lower right picasso. Demi-gouache on grey paper: 814 x 7% inches 

From Ladislas Szecsi, Paris 

From the Valentine Gallery, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 28 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 103 

Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 206 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 232 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 232 
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ANDRE DERAIN FRENCH: B. 1880 

61.THE ENCHANTED SEA. In the foreground figures in a boat, and angel 

forms silhouetted before a golden sky, the light reflected in the water. At upper 

right a colorful motive in blue, red and green. Inscribed at lower right pour Andre 

Derain, Alice Derain. Watercolor: 1834 x 24 inches 

Painted in 1908-10 

Collection of John Quinn, New York, 1927 

From the Valentine Gallery, New York 

<(— Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 

Arts, Richmond, Va., 1941, no. 47, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 47, illustrated in the catalogue 

Mentioned in the Catalogue of the John Quinn Collection, 1926, p. 8 


PABLO PICASSO SPANISH: B. 1881 

62. VERRE ET POMME. A blue glass with reflections of black and white, and 

a green, white and pink fruit. White background with sandpaper. Signed at upper 

left PICASSO, and dated 23. Oil on canvas: g x 11 inches 

From the Bignou Gallery, New York 

From the Valentine Gallery, New York 

fies Exhibition Thirty Years of Pablo Picasso, Alex. Reid G Lefevre, Ltd., London, 

1931, no. 24 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 25 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 4 


JOAN MIRO SPANISH: B. 1893 

63. ABSTRACT, 1933. Standing figure in black outline, on sandpaper, with 

white hand and arm revealing areas of red and green. Signed on back JOAN MIRO, 

and dated 1933. 14% x 9 inches 

From the Pierre Matisse Gallery, New York 

Joan Miro, 1933-1934, Exhibition, Pierre Matisse Gallery, New York, 1935, no. 13 

> © —Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 149 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 144 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 144 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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GEORGES BRAQUE FRENCH: B. 1882 


64. STILL LIFE. An almond green pear and lemon placed beside a gray and 

brown knife upon a white cloth. Light brown background. Signed at lower left 

G. BRAQUE. Oil on canvas: 6% x 9 inches 

From the Julien Levy Gallery, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 14 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 25 

Georges Braque, Retrospective Exhibition, The Arts Club of Chicago, 1939, no. 41 

Exhibited at the Phillips Memorial Gallery, Washington, D. C., 1939-40 

Exhibited at the San Francisco Museum of Art, San F rancisco, 1940 


JUAN GRIS SPANISH: 1887-1927 
65.FRUITS ET COUTEAU. A lemon, two green pears and grapes upon a 
draped white cloth arranged on a brown table, a knife in the foreground. Gray 
background with a terra cotta painted framework. Signed at lower right JuAN 
GRIS, and dated ’24. Oil on canvas: 16 x 9'4 inches 


‘Painted in 1924 


From the Galerie Simon, Paris 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 62 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 62 


PABLO PICASSO SPANISH: B. 1881 
66.GUITAR ON A TABLE. An arrangement of still life including a sheet of 
music and a lute placed upon a black and white cloth, on a particolored tan and 
yellow table. Paneled background in ecru, blue, mauve, henna and black. Signed 
at lower left picasso. Gouache and watercolor on carton: 10% x 81/4 inches 
Painted in 1921 

From Ladislas Szecsi, Paris 


~ From the Valentine Gallery, New York 


Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 34 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 100 

Exhibition of Seven Centuries of Painting, M.H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 197 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 220 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 220 r; 
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PABLO PICASSO SPANISH: B. 1881 
67.STUDY FOR ‘LES DEMOISELLES D’AVIGNON’. Periode négre, 
with a full-length figure standing with arms uplifted; mauve, rose, green and terra 


cotta background. Signed at lower right picasso, and dated 1907. 

/ . 
Pastel: 834 x 6% inches 
600 _ és 


Note: Study for the paintings now in the Museum of Modern Art, New York, 
and in the collection of Walter P. Chrysler, Jr. 


Collection of the artist 

Collection of Albert E. Gallatin, New York 

Collection of George L. K. Morris, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 27 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 98 

Exhibition of Picasso Before 1910, Perls Galleries, New York, 1939, no. 24 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 212 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 212 
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[NUMBER 68] 


ANDRE DERAIN FRENCH: B. 1880 


68, STILL LIFE» APPLES AND PEARS: -An arrangement of two pears and 
two apples upon a gray-white surface; before a tan background. Signed at lower 
right A. DERAIN. Oil on canvas: 13 x 21 inches 


From Paul Guillaume, Paris 
From Brandon-Davis, Ltd., London 
_~ Collection of Chester H. Johnson Galleries, New York, 1934 
2 O- Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 44 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 49 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 49 
Illustrated in André Salmon, André Derain, Chroniques du Joir, 1929, no. 12 


[See illustration] 
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[NUMBER 69] 


GEORGES BRAQUE FRENCH: B. 1881 
69.STILL LIFE WITH LEMONS. Arrangement of three lemons and a tea- 
cup; in celadons, greens, and white upon a white cloth. Signed at lower right 
G. BRAQUE. Oil on panel: BY x 16% inches 
From Etienne Bignou, Paris 

From Alex. Reid & Lefevre, Ltd., London 


Z/—Collection of the Chester H. Johnson Galleries, New York, 1934 


~ Choate Exhibition, Wallingford, Conn., 1936 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 16 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 21 


Georges Braque, Retrospective Exhibition, The Arts Club of Chicago, Chicago, 


1939, no. 40 
Exhibited at the Phillips Memorial Gallery, Washington, D. C., 1939-40 


Exhibited at the San Francisco Museum of Art, San Francisco, 1940 


(See illustration] 
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[NUMBER 70] 


LOUIS L. EILSHEMIUS AMERICAN: 1864-1941 


70.BLUE MOUNTAIN AND RIVER. Tall blue-green mountains rising at 
the right before a cloudy sky, bordering the placid waters of a river, a building on 
the shore; a subsidiary stream entering the foreground, with two figures in a skiff, 
a tree at the left; within a yellow painted framework. Signed at lower right 
EILSHEMIUS and dated at lower left 1919. The reverse with a landscape sketch of 
fresh greens bordering a river with a sailing boat, and figures in a small house on 
the shore; within a painted framework. Signed at lower right EILSHEMIUS and 
dated 1919. Oil on board: 20% x 301 inches 
Collection of the artist 

From the Ferargil Gallery, New York 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 259 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 2 59 


[See illustration] 
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[NUMBER 71] 


MAURICE DE VLAMINCK FRENCH: 1876-1934 


71. LANDSCAPE. Green meadow in the foreground with blossoming fruit trees; 
red roofed white houses in the middle distance before a view of wooded valley. 
Blue cumulus sky. Signed at lower left VLAMINCK. 


Oil on canvas: 212 x 29 inches 
From the Lilienfeld Galleries, New York 


Choate Exhibition, Wallingford, Conn., 1936 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 62 


(See illustration] 
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[NUMBER 72] 


PABLO PICASSO SPANISH: B. 1881 


72.DEUX TETES CUBISTES. Two cubistic heads, one facing the observer, 
the other to half-left; in tan, gray and gray-green, heightened with white and with 
black outline. Sky background. Signed at lower left PIcAsso. 


Oil on canvas: 14 x 1334 inches 
Painted in 1910 


From the Galerie Kate Perls, Paris 


Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 193 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 165 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 165 


[See illustration] 
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HANS ARP GERMAN: B. 1888 

73. SCULPTURE, 1929. Wood carving representing a bird figure balanced on 

an oval base. Height: 29 inches 

From the Galerie de Beaune, Paris 

Circulating Exhibition of Classic and Romantic Traditions in Abstract Painting, 
Museum of Modern Art, New York, 1940 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 5 
~ Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 5 
Exhibited at the Art Association of Newport, Newport, R. I., 1941 


ANDRE MASSON FRENCH: B. 1896 
74. LA CHASSE. Abstract composition in buff yellow, white, gray, red and light 
green. Signed on back of canvas ANDRE MASSON. 
Pastel on canvas: 1934 x 29 inches 
_ _ Painted in 1929 
/ —From the Galerie Simon, Paris 
From the Gallery Robert, Amsterdam 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 114, illustrated in the catalogue 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 114, illustrated in the catalogue 


HANS ARP GERMAN: B. 1888 
75. FEUILLES: WOOD CONSTRUCTION, 1930. Oval ground with seven 
leaf-shaped appliqués in white. 24Yo x 1g inches 


From the Buchholz Gallery, New York 
~ From Lucien Lefebvre-Foinet, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. II 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 11 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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JUAN GRIS SPANISH: 1887-1927 
76.COMPOTIER ET LIVRE. An arrangement of still life centring a white 
compote with two green pears surrounded by a book and knife and a clay pipe, 
placed on the corner of a brown table; panelled blue-gray and mauve background, 
within a terra cotta painted framework. Signed at lower right JUAN GrRIS, and 


dated °25. 
From the Galerie Simon, Paris 
From the Galerie Flechtheim, Berlin 
Collection of Dr. Raemisch, Krefeld 
/ 2 5 ¢-From Henri Kahnweiler, Paris 
ha “1 Hrony the Buchholz Gallery, New York 


Juan Gris Exhibition, Jacques Seligmann & Co., New York, 1938, no. 24, illus- 
trated in the catalogue 

Juan Gris, Retrospective Exhibition, The Arts Club of Chicago, Chicago, 
no. 33 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 64 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 64. 


Oil on canvas: 13 x 16 inches 


P9393 
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GEORGES BRAQUE FRENCH: B. 1882 


77.NATURE MORTE. Abstract composition in black, gray-white, téte de 
négre, and tan, with black lettering. Signed on back of canvas G. BRAQUE. 
Oil on canvas: 13 x 18 inches 


Painted in 1912 

From the Galerie Kahnweiler, Paris 

From the James St. L. O’ Toole Gallery, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 19 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 22 

Georges Braque, Retrospective Exhibition, The Arts Club of Chicago, Chicago, 


1939, NO. 35 
Exhibited at the Phillips Memorial Gallery, Washington, D. C., 1939-40 


Exhibited at the San Francisco Museum of Art, San Francisco, 1940 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 21 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 21 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 

Illustrated in Cahiers d'Art, 1933, pp. 18-19 
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[NUMBER 78] 


GEORGES ROUAULT FRENCH: B. 1871 


78. DEUX FEMMES. Two women in conversation depicted at full-length, one 
with a red hat leaning one hand on a chartreuse chair at her side. Green and blue 
y background. Signed at lower right. GEORGES ROUAULT, and dated 1913. 
CT SVE taal Gouache and watercolor: 12 x 7¥/y inches 
From the Galerie Kate Perls, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 243 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 243 


'See illustration] 
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[NUMBER 79] 


PABLO PICASSO SPANISH: B. 1881 


79. TETE CUBISTE. Head of a man with clown’s cap, in gray-green, terra cotta 
and white. Periode négre. Signed at lower left picasso. 


Oil on canvas: 14% x 12Y2 inches 
— Painted in 1910 


© —fFxhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 164 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 164 


‘See illustration] 
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JUAN GRIS SPANISH: 1887-1927 
80.LA CORBEILLE. Arrangement of still life, centred by a wicker basket with 
a bale handle containing a green pear, another pear at the side beside a clay pipe. 
In the background a white glass upon a newspaper inscribed Le Journal. Panelled 
brown background. Signed at lower left JUAN GRIS, and dated ’24. 

Oil on canvas: 13 x 16% inches 
From the Galerie Simon, Paris 


Collection of Marcel Norero, Paris 

From the Galerie Flechtheim, Berlin 

From the Buchholz Gallery, New York 
Me / Exhibition of Documents of Cubism, Julien Levy Gallery, New York, 1938, no. 8 
4 PAN Exhibition of Documents of Cubism, Wadsworth Athenaeum, Hartford, Conn., 


1039 
Exhibition of Documents of Cubism, Smith College, Northampton, Mass., 1939 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 63, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 63, illustrated in the catalogue 


Recorded and illustrated in Daniel Henry, fuan Gris, 1929, pl. 21 
50 
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GIORGIO DE CHIRICO ITALIAN: B. 1888 
81.LA VISITE AUX BAINS MYSTERIEUX: PAQUEBOT AVEC FIG- 
URES. Two nude youths bathing in a pool of brown and black water at the left, 
a youth seated in profile at the right, a third bather in the background, and a figure 
standing, on the brown bank. Three island bath houses stand on piers in the 
water, with yellow, red and gray doors. Mountains in the far distance. Signed at 
lower right G. DE CHIRICO. Oil on canvas: 15% x 18 inches 
From the Chantilly Gallery, New York 


Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 33 


Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 168 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 36, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 36, illustrated in the catalogue 


eye 
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HENRI MATISSE FRENCH: B. 1869 


82.TETE DE FEMME. Bust-length portrait of a woman looking toward the 

observer, in a white gown with V-neck and ruffled collar. Light gray-green back- 

ground. Signed at upper right HENRI MATISSE. Oil on panel: 13 x 9% inches 

Painted in 1917 

From the Valentine Gallery, New York 

Exhibition of Twentieth Century French Painters, Valentine Gallery, New York, 
1938 

Exhibition of Paintings by Henri Matisse, The Arts Club of Chicago, Chicago, 
1939, no. 8 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 123, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 129, illustrated in the catalogue 


[See illustration] 
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NUMBER 82 


[ 


PABLO PICASSO SPANISH: B. 1881 
83. HEAD OF A WOMAN. Classic head of a woman facing half left looking 
slightly downwards; téte de négre, tan, white and gray background. Signed at 
upper left picasso, and dated ’22 Oil on panel: 92 x 7Yainches 
Collection of Adolphe Lewisohn, New York 
Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 199 | 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
af 7 hn Arts, Richmond, Va., 1941, no. 175, illustrated in the catalogue 
(YO Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 175, illustrated in the catalogue 
Exhibited at the Art Association of N ewport, Newport, R. I., 1941 


SD 


[See illustration] 
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[NUMBER 83] 


[NUMBER 84] 


HONORE DAUMIER FRENCH: 1808-1879 

84. L°ATTENTE A LA GARE. A surging group of figures, with a woman in 

profile and a man in a top hat with red neck scarf in the foreground, other faces 

of the crowd appearing over their shoulders. In the background, city buildings 

and a blue sky, with a tree at right. Signed at lower right with initials H. p. 

Panel: 9 x 13 inches 
Note: This is a smaller version in oils of the subject in the Musée de Lyons. 

From the Marie Sterner Galleries, New York 

Collection of Adolphe Lewisohn, New York, 1939 

Exposition Daumier, Paris, 1901, no. 20 

Exhibited at the Arts Club of Chicago, Chicago, 1940, no. 24 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 41, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 41, illustrated in the catalogue 

Described in Stephen Bourgeois, A Notable Group of French Modernists, Arts and 
Decorations, November 1922, p. 25 

Illustrated in Forbes Watson, American Collectors, The Adolphe Lewisohn Collec- 
tion, The Arts, July 1926, ill. p. 19 

Recorded and illustrated in Eduard Fuchs, Der Maler Daumier, 1927, p. 47, no. 
41; and Nachtrag-Supplement, 1930, p. 62, ill. p. 285 


[See illustration | 
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[NUMBER 85] 


EDOUARD MANET FRENCH: 1832-1883 


85. STILL LIFE. Peaches and grapes with green leaves, in a tilted wicker basket 
before a taupe grey background, the light entering from upper left. Signed at 
lower right MANET. Oil on panel: 1634 x 241% inches 


Collection of Comte Boni de Castellani 
From the Galerie Bernheim-jeune, Paris 
From the Marie Sterner Gallery, New York 
JO Exhibited in Bilboa, Spain, 1909 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 59 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 106, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 106, illustrated in the catalogue 


Mentioned in F. A. Whiting, Jr., Mr. Chrysler Speaks, Magazine of Art, Febru- 
ary 1941, p- 93 


[See illustration | 
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PABLO PICASSO SPANISH: B. 1881 
86. PROJECT FOR A MONUMENT (METAMORPHOSE). Brown bonal 
structures in balance before a gray-blue sky. Signed at lower left PICASSO, and 
dated 19-II-XXX. Periode constructive. Oil on cradled panel: 26 x 1814 inches 
Painted in 1930 
Collection of Mr. and Mrs. F. Valentine Dudensing, New York 
From the Valentine Gallery, New York 
Exhibition, Abstractions of Picasso, Valentine Gallery, New York, 1931, no. 22, 
illustrated in the catalogue 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
/oag— Arts, Detroit, 1937, no. 3, illustrated in the catalogue 
=a Exhibition of Picasso, Forty Years of his Art, Museum of Modern Art, New York, 
1939, No. 234 
Exhibition of Picasso, Forty Years of his Art, The Art Institute of Chicago, 
Chicago, 1940, no. 234 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 184 — 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 184 


[See illustration] 
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JUAN GRIS SPANISH: 1887-1927 

87.LA BOUTEILLE DE BASS: NATURE MORTE.~-An arrangement of 

still life with an open music book and guitar, a bottle of ale, a jug and glass, in 

gray, brown, white and pink, arranged upon an emerald green cloth; gray-blue 

background within a terra cotta framework. Signed at lower left JUAN GRIS, and 

dated ’25. Oil on canvas: 1814 x 21% inches 

From the Pierre Matisse Gallery, New York 

Choate Exhibition, Wallingford, Conn., 1936 

Exhibition of Twentieth Century Painting, Society of the Four Arts, Palm Beach, 
Fla., 1936, no. 14 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 42 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 43 

Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 181 

Exhibition of Three Spanish Painters, Valentine Gallery, New York, 1940, no. 5 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 66 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 66 


[See illustration] 
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[NUMBER 87] 


GEORGES BRAQUE FRENCH: B. 1882 

88. STILL LIFE: GRAPES. Oval panel within a tan, black and white frame- 

work, enclosing an arrangement of still life with grapes in green, white, blue and 

gray, a white compote, a mask and lettering on a patterned green and tan, white 

and orange panelled ground with black background. Signed on back of canvas 

G. BRAQUE. Oil on canvas: 21 x 27 inches 

Painted in 1918 

From the Marie Harriman Gallery, New York 

Exhibition of the Evolution of Modern Art-Abstractions, Pennsylvania Museum of 
Modern Art, Philadelphia, 1935 

Exhibition of Cubism and Abstract Art, the Museum of Modern Art, New York, 
1936, no. 28 

Exhibition of Cubism and Abstract Art, Circulating Exhibition of the Museum of 
Modern Art, New York, 1936-37, no. 28 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 24 

Retrospective Exhibition, Georges Braque, The Arts Club of Chicago, Chicago, 
1939, no. 29 

Exhibited at the Phillips Memorial Gallery, Washington, D. C., 1939-40 

Exhibited at the San Francisco Museum of Art, San Francisco, 1940 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 22 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 22 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 

Mentioned and illustrated in Alfred H. Barr, Jr., Cubism and Abstract Art, (Mu- 
seum of Modern Art), 1936, p. 82, ill. no. 77 


[See illustration] 
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HENRI MATISSE FRENCH: B. 1869 
89. FEMME. ASSISE*-DANS UN FAUTEUIL. Avwomanain-white petticoat, 
seated in an armchair before a bedroom interior carpeted in red. Signed at lower 
left HENRI MATISSE. Oil on canvas: 17 x 13Y% inches 
From Paul Guillaume, Paris 
From Brandon-Davis, Ltd., London 
Collection of the Chester H. Johnson Galleries, New York, 1934. 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
MSA Arts, Detroit, 1937, no. 40 
00 ~ Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 124, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 124, illustrated in the catalogue 


(See illustration] 


64 


[NUMBER 8g] 
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PABLO PICASSO SPANISH: B. 1881 


g0.LA MATERNITE. Blue period, presenting a woman at full length in blue 
gown, seated to half-left supporting a nude child on her knee. Blue and gray-green 
background. Signed on back of canvas PICASSO. Oil on canvas: 18 x 13 inches 


Painted in 1go01 

Collection of Hugo Perls, Berlin 

From the Galerie Kate Perls, Paris 

From Paul Rosenberg, Paris 

Exhibition of Picasso, Before 1910, Galerie Kate Perls, Paris, 1937, no. 14 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 144, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 149, illustrated in the catalogue 

Described and illustrated in Maurice Reynal, Picasso, 1921, ill. pl. 5 


Described and illustrated in Christian Zervos, Pablo Picasso, 1932, vol. 1, pl. 54, 
no. 108 
[See illustration] 
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[NUMBER QI] 


CHAIM SOUTINE LITHUANIAN: 1894-1944. 

91. LANDSCAPE WITH TROPICAL TREES. A road running diagonally 

into the left foreground, bordered by bending trees with green foliage, partly con- 

cealing red roofed houses and hills in the distance at the left. Figures in the imme- 

diate foreground at the right. Oil on canvas: 21% x 37 inches 

Collection of Dikran G. Kelekian, New York 

Exhibition of Seven Centuries of Painting, M.H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 213 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 246, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 246, illustrated in the catalogue 


[See illustration] 
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[NUMBER 92| 


GEORGES BRAQUE FRENCH: B. 1882 

g2. STILL LIFE WITH FRUIT. A particolored gray compote with two pears, 

a bunch of grapes in gray-green and white with black outline, a tan and white 

glass on a red cloth and brown table top. Panelled green, tan, gray and yellow 

background. Signed on back of canvas G. BRAQUE. 

Oil on canvas: 1334 x 25% inches 

From the Marie Harriman Gallery, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 15 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 20 

Georges Braque, Retrospective Exhibition, The Arts Club of Chicago, 1939, no. 29 

Exhibited at the Phillips Memorial Gallery, Washington, D. C., 1939-40 

Exhibited at the San Francisco Museum of Art, San Francisco, 1940 


[See illustration | 
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HENRI MATISSE FRENCH: B. 1869 

93. TETE DE FEMME. Bust-length portrait of a woman, looking toward the 

observer, in green gown with high fur collar, her hair and flesh shaded in greens 

and pink. Background of blue, turquoise and pink. Signed in green at lower left 

HENRI MATISSE. Ou on canvas: 21% x 18 inches 

Painted in 1906 

From the Valentine Gallery, New York 

Collection of Dr. Soubies, Paris, 1928, no. 62, illustrated in the catalogue 

Exhibition of Paintings by Henri Matisse, The Arts Club of Chicago, Chicago, 
1939, no. 2 

Circulating Exhibition, Classic and Romantic Traditions in Abstract Painting, 
Museum of Modern Art, New York, 1939-40 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 11 5, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 115, illustrated in the catalogue 


(See illustration] 
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[NUMBER 93] 


PABLO PICASSO SPANISH: B. 1881 

94. HEAD OF A WOMAN. Cubistic head and shoulders portrait, the head 

tilted looking over the left shoulder; in téte de négre, gray, and tan. Light back- 

ground. Periode négre. Gouache, crayon and oil on board: 251 x 19 inches 

Painted in 1909 

From Paul Rosenberg, Paris 

From the Buchholz Gallery, New York 

Exhibition of Picasso, Forty Years of his Art, Museum of Modern Art, New York, 
1939, no. 88 

Exhibition of Picasso, Forty Years of his Art, Art Institute of Chicago, Chicago, 
1940, no. 88 . 

 ,7- Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
y Vv) Oia Arts, Richmond, Va., 1941, no. 160 illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 160, illustrated in the catalogue 


Exhibited at the Art Association of Newport, Newport, R. I., 1941 


[See illustration] 


[NUMBER 94] 


/ NO 


GEORGES BRAQUE FRENCH: B. 1881 


95. PITCHER AND FRUIT. A gray pitcher upon a terra cotta cloth with red 

and yellow apples on a yellow plate, a particolored lemon and knife on a trellised 

brown and yellow cover and white cloth. Trellised gray wall in the background 

with a window and reflected golden light. Signed at lower left c. BRAQUE. 

Pastel: 1834 x 25 inches 

Painted in 1932 

From the Galerie Kahnweiler, Paris 

From the Galerie Simon, Paris 

From the Buchholz Gallery, New York 

Georges Braques, Retrospective Exhibition, The Arts Club of Chicago, Chicago, 
1939, no. 28 

Georges Braques, Retrospective Exhibition, Phillips Memorial Gallery, Washing- 
ton, D. C., 1939 

Georges Braques, Retrospective Exhibition, San Francisco Museum of Art, San 
Francisco, 1940 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 27 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 27 

Exhibited at the Art Association of Newport, N ewport, R. I., 1941 
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[NUMBER 96] 


JUAN GRIS SPANISH: 1887-1927 
96. BOL ET PAQUET DE CIGARETTES. Arrangement of still life, a package 
of cigarettes, clay pipe, a spoon and white bowl on a white cloth and brown table 
top; background with a panel of striped mauve on terra cotta. Signed at lower 


O -right JUAN Gris, and dated 1923. Oil on canvas: 13 x 16 inches 


From Albert Flechtheim, Berlin 
From the Galerie Kahnweiler, Paris 
From the Buchholz Gallery, New York 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 61 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 61 


[See illustration] 
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PABLO PICASSO SPANISH: B. 1881 

g7-BUSTE DE FEMME: FEUNE FILLE. Nude figure of a woman at waist- 

length facing half left with black hair falling below her shoulders. Gray back- 

ground shaded with red and light brown. Signed at upper right PIcasso. 

Oil on canvas: 32 x 25Y2 inches 

Painted in 1906 

From Paul Guillaume, Paris 

From the Valentine Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 18 

Exhibition of Seven Centuries of Painting, M. H. de Young Memorial Museum, 
San Francisco, 1939-40, no. 192 

Origins of Modern Art, The Arts Club of Chicago, Chicago, 1940, no. 68 

Exhibition, Picasso, 1901-1934, Valentine Gallery, New York, 1937, no. 31 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 156, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 156, illustrated in the catalogue 

Described and illustrated in Christian Zervos, Pablo Picasso, 1932, vol. 1, pl. 179, 
no. 374 

Recorded and illustrated in Waldemar George, La Grande Peinture Contempo- 
raine @ la Collection Paul Guillaume, p. 115, ill. p. 114 


Recorded and illustrated in Jean Cassou, Picasso, 1940, p. 58 


[See illustration] 
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[NUMBER 97] 


GIORGIO DE CHIRICO ITALIAN: B. 1888 

98. LANNUNCIATION. An enclosure with the corner and molding of a gray 

blue wall in the background and open doorway at left and right. In the fore- 

ground a figure of a woman in white grecian robe seated, and a nude male figure 

representing S. Gabriel standing before ruins of a Grecian temple, a fallen white 

Ionic capital in the foreground. Signed at upper left G. DE cHIRICO, and dated 

1926. Oil on canvas: 46 x 35 inches 

Collection of Lillie P. Bliss; New York 

From the Valentine Gallery, New York 

Chirico Exhibition, Galerie Paul Guillaume, Paris, 1926 

Chirico Exhibition, Valentine Gallery, New York 

Modern Art Exhibition, Harvard Society for Contemporary Art, Cambridge, 
Mass., 1930 

Exhibition of French Painting from the Fifteenth Century to the Present Day, 
California Palace of the Legion of Honor, San Francisco, 1934, no. 168, 
illustrated in the catalogue 

Exhibition of Twentieth Century Painting, Society of the Four Arts, Palm Beach, 
1936, no. 6 

Choate Exhibition, Wallingford, Conn., 1936 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. I 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 28, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 39, illustrated in the catalogue 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 39, illustrated in the catalogue 


[See illustration | 
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[NUMBER 98] 


PABLO PICASSO SPANISH: B. 1881 


99. COMPOSITION, FOND VERT ET BLEU. Abstract composition in yel- 
low, brown, terra cotta, blue and turquoise, with line design in black; background 
of bright green and blue. Signed at lower right picasso. 


Oil on canvas: 321% x 39 inches 
Painted in 1922 


From the Bignou Gallery, New York 
From the Valentine Gallery, New York 
Exhibition, Abstractions of Picasso, Valentine Gallery, New York, 1931, no. 5 
Exhibition, Thirty Years of Pablo Picasso, Alex. Reid & Lefevre, Ltd., London, 
1931, no. 2 
Exposition, Pablo Picasso, Galerie Georges Petit, Paris, 1932, no. 12 3 
Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
ae Chicago, 1937, no. 29 
4 /, QO —Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 10 


Circulating Exhibition of Classic and Romantic Traditions in Abstract Painting, 
Museum of Modern Art, New York, 1939-40 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 177 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 177 
Described and illustrated in Jean Cassou, Picasso, 1940, p. 117 


[See illustration] 
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[NUMBER 100] 


FERNAND LEGER FRENCH: B. 1881 


100. COMPOSITION AVEC FIGURES, 1931. Two female figures at half 

length at the right, one holding a flower ; green and black trunks of trees and a 

serrated leaf before a panelled gray and white background at the left. Signed at 

lower right F. LEGER, and dated ’31; and inscribed on back of canvas Composition 

avec Figures, and signed and dated. Oil on canvas: 25 x 18 inches 

From the Valentine Gallery, New York 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 73, illustrated in the catalogue. 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 7, illustrated in the catalogue 

Illustrated in the Gallery of Living Art (New York University), p. 68 


[See illustration] 
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CHAIM SOUTINE LITHUANIAN: 1894-1944 

101. LANDSCAPE. Hilly landscape with trees and cultivated fields, and an 

orange road at the right leading into the foreground, bordered by white and yellow 

houses in the middle distance. Signed at lower right SOUTINE. 

CO — Oil on canvas: 26 x 32% inches 

Collection of Dikran G. Kelekian, New York 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 245 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 245 


LADISLAUS MOHOLY-NAGY HUNGARIAN: B. 1895 

102. ABSTRACTION, 1925. Non-objective design in scarlet, gray, white and 

black, with a black line pattern. Stamped on back of canvas L. MOHOLY-NAGY, 

and dated 1925. Oil on canvas: 37/4 x 2934 inches 

From the Valentine Gallery, New York 

Choate Exhibition, Wallingford, Conn., 1936 

aa of Cubism and Abstract Art, Museum of Modern Art, New York, 1936, 

no. 177 

Exhibition of Cubism and Abstract Art, Circulating Exhibition of the Museum of 
Modern Art, New York, 1937, no. 177 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 50 


HANS ARP GERMAN: B. 1888 
103. FRAGMENT ENCADRE, 1938. Abstract design appliquéd on a ground 
of gray-green enclosing a white oval at centre. Ol on wood: 2634 x 3434 inches 
| From the Galerie de Beaune, Paris 
D0 Circulating Exhibition of Classic and Romantic Traditions in Abstract Painting, 
Museum of Modern Art, 1939-40 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 13 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 13 
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[NUMBER 104] 


ANDRE MASSON FRENCH: B. 1896 

104. LA POURSUITE, 1927. Abstract composition in red, blue and brown, out- 

lined with black with a light sky background. Signed on back of canvas ANDRE 

MASSON. Oil on canvas: 361% x 24 inches 

From the Galerie Simon, Paris 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 111 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 111 


[See illustration] 
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[NUMBER 105] 


ANDRE MASSON FRENCH: B. 1896 
105. UN CHEVALIER, 1927. Design in Chinese red, sky blue and black, with 
sand on an ecru canvas ground, representing a full-length figure with head of a 
horse, before a sea in the background. Signed on back of canvas ANDRE MASSON. 
DWC Oil and sand on canvas: 36% x 20 inches 
From the Galerie Simon, Paris 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 113 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 113 


[See illustration] 
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[NUMBER 106] 


PIET MONDRIAAN DuTCcH: B. 1872 

106. COMPOSITION, 1936. Line design in black outlining areas of white with 

royal blue at upper right. Signed at lower right with initials p.m., and dated °36. 

Oil on canvas: 48 x 23% inches 

From the Valentine Gallery, New York 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 41 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit, Institute of 
Arts, Detroit, 1937, no. 41 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 147 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 147 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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HANS ARP GERMAN: B. 1888 
107. PERSONNAGE, 1930. Abstract figure in gray, white and blue on a black 
ground with cut-outs. Oil on board: 40% x 28% inches 
From the Galerie de Beaune, Paris 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 


_ Arts, Richmond, Va., 1941, no. 6 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 6 


LEOPOLD SURVAGE RUSSIAN: B. 1879 
108. FIGURE IN LANDSCAPE. Cubistic composition depicting houses and 
partly covered trees in a landscape, with a figure in silhouette at centre. Panelled 
blue, black and white ground. Signed at lower right SURVAGE. 

Oil on canvas: 252 x 36Y2 inches 


From Leonce Rosenberg, Paris 

Collection of Frank Dudensing, New York 

Choate Exhibition, Wallingford, Conn., 1936 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 60 

Illustrated in Paul Fierens, Survage, no. 16 


HANS ARP GERMAN: B. 1888 
109. ROUE, 1930. Egg-shaped form and three pendants in white, on a black 
and gray ground. Oil on board: 40Y2 x 28Y2 inches 


O — From the Galerie de Beaune, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 7 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 7 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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[NUMBER 110] 


JOAN MIRO SPANISH: B. 1893 

110. LE CENTAURE. A mountain at the left, a centaur in profile at the right 

beneath a black moon enclosed by concentric circles; a leaf motive touched with 

green growing from the mountain. Signed at lower left miro, and dated 5-28. 

Charcoal and gouache on gray felt paper: 28 x 42 inches 

From the Galerie Pierre, Paris ; 

From the Valentine Gallery, New York 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 150 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 143 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 143 


[See illustration] 
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ANDRE MASSON FRENCH: B. 1896 


111. CHEVAUX DEVORANT LES OISEAUX. Abstract design with outline 
pattern in black, highlighted with red, blue and white areas and with collage of 
feathers. Signed on back of canvas ANDRE MASSON. 


Oil on canvas: 1934 x 431% inches 
Painted in 1927 


From the Galerie Simon, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 112 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 112 


[See illustration] 
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GIORGIO DE CHIRICO ITALIAN: B. 1888 

112. LES JEUX TERRIBLES. Seated figure holding symbolic toys; architec- 

tural background with buildings at left and right. Signed at lower left G. DE 

CHIRICO, and dated 1925. Oil on canvas: 32 x 25Ye inches 

From Paul Guillaume, Paris 

From the Chester H. Johnson Galleries, Chicago 

Choate Exhibition, Wallingford, Conn., 1936 

Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 6 

Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 34 

Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 38 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 38 
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HANS ARP GERMAN: B. 1888 
113. ABSTRACT SCULPTURE: CONFIGURATION. Wood carving with 
cut-out, painted white appliqué on a green ground. Board: 32 x 28 inches 
From the Galerie Pierre, Paris 
From the Valentine Gallery, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
— Arts, Detroit, 1937, no. 90 
O-— Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 10 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 10 
Recorded and illustrated in Herbert Read, Surrealism, 1936, no. 5 


ALFRED H. MAURER AMERICAN: 1868-1932 

114. STILL LIFE. A porcelain compote, in green, yellow and blue, centres an 
arrangement of still life including a picture, a white candlestick, an apple, and a 

green cloth, placed upon a diapered brown table. In the background, a flowered 

_ yellow drapery on a green wall. Signed at upper right A. H. MAURER. With a 
)./ — landscape sketch on the reverse. Oil on board: 18 x 21% inches 


From the Weyhe Gallery, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 70 


DAVID BURLIUK AMERICAN: B. 1882 

115.RADIO HORSE. Bending figure to the left, with arm outstretched above 

a green and blue horse, the body of the horse enclosing a mask in mauve. ‘Two 

houses and figures at upper right. Signed at lower left BURLIUK, and dated WN. Y. 
eS 1927. Oil on canvas: 28 x 34 inches 

oe, 

Painted in 1937 

From the Valentine Gallery, New York 

Choate Exhibition, Wallingford, Conn., 1936 


Selected Exhibition of the Walter P. Chry sler, Jr., Collection, Dewoit Institute of 
Arts, Detroit, 1937, no. 64 
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[NUMBER 116] 


JUAN GRIS SPANISH: 1887-1927 
116.L4 TABLE DEVANT LA MER. An arrangement of still life—guitar, 
white chalice with fruit, a palette with colors, and an open music book, before an 
open window with green shutters. A view of blue sea enclosed by mountains and 
blue sky seen at the left. Signed at lower left JUAN Gris, and dated "25. 


Oil on canvas: 29 x 361% inches 
Collection of Baron Gourgaud, Paris 


_ From the Galerie de Beaune, Paris 


Exhibited at the Galerie Simon, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 65 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 65 


[See illustration] 
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[NUMBER I17] 


JEAN LURCAT FRENCH: B. 1892 
117. FORMS—COMPOSITION, 1930. A boat on a green sea with spars and 
rigging outlined against mountains on the shore and a pearl pink sky. Signed at 
lower left LURCAT, and dated °30. Oil on canvas: 38Y2 x 51 inches 


From the Valentine Gallery, New York 
Choate Exhibition, Wallingford, Conn., 1936 
Exhibition of the Walter P. Chrysler, Jr., Collection, The Arts Club of Chicago, 


—2J/= Chicago, 1937, no. 40 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 55 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 104, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 104, illustrated in the catalogue 


(See illustration | 
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[NUMBER 118] 


DIEGO M. RIVERA MEXICAN: B. 1886 


118. CABALLERO. Cubistic composition depicting a standing figure wearing a 
coat of chain mail, buff tabard and armor, holding the hilt of his sword with the 
left hand. Multicolored background broken up into contrasting areas of blue, 
Ss OO _green, yellow and red. Signed at lower left p. M. RIveRA, and dated ’14. 

Oil on canvas: 76Y2 x 51 inches 
Collection of John Quinn, New York 
Collection of Mrs F. Valentine Dudensing, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 

Arts, Detroit, 1937, no. 51 


[See illustration] 
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[NUMBER I19] 


EUGENE BERMAN RUSSIAN: B. 1899 
119. L’;ORAGE. Figures in the foreground in costumes of slate blue, yellow, green 
and mauve, before the gray facade of a building with an arched niche and arched 
Se gray-blue sky shading to mauve at the horizon. Signed at lower right 
“+E. BERMAN, and dated 1929, and signed on back of canvas. 
Oil on canvas: 36% x 29 inches 
From the Julien Levy Gallery, New York 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 57 


[See illustration] 
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[NUMBER 120] 


JEAN METZINGER FRENCH: B. 1883 


120. L’HOMME AVEC SON PIPE. Cubistic figure represented at half length 
in derby hat and blue, buff and gray costume of a man with arms folded smoking 
apipe. In the foreground a wicker chair and table with objects of still life; panelled 
background with floral pattern. Signed at lower left METZINGER. 


Oil on canvas: 51 x 38 inches 
Painted in 1914 


Collection of M. Hubert, Paris 
From the Galerie Kate Perls, Paris 
From the Valentine Gallery, New York 
Choate Exhibition, Wallingford, Conn., 1936 
Selected Exhibition of the Walter P. Chrysler, Jr.. Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 56 
[See illustration] 
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RICHARD SEEWALD GERMAN: B. 1889 


121.BAVARIAN LANDSCAPE. Green wooded landscape with evergreens sil- 
houetted on the high horizon against a darkening blue sky. Cattle grazing in the 
foreground beside a rail fence, two figures at the left. Signed at lower left 


O— SEEWALD. Oil on canvas: 29% x 31% inches 
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Painted in 1922 
From J. B. Neumann, New York 


Exhibited by the College Art Association, New York 
Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 63 


AUGUSTE HERBIN FRENCH: B. 1882 


122. TRAVERSE A CASSIS. A road enclosed by walls, and shaded by trees 
growing on an embankment at the left; in the background, a red-roofed house on 


—a wooded hillside. Signed at lower left HERBIN. | Oil on canvas: 2334 x 29 inches 


Painted in 1923 
From Leonce Rosenberg, Paris 
From the Chester H. Johnson Galleries, Chicago 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 58 


HENRY BURKHARD AMERICAN: B. 1892 
123. 7RURO LANDSCAPE. Cubistic composition with buildings of a village 
clustered in a green hilly landscape. Pastel: 23% x 20 inches 


From J. B. Neumann, New York 


Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 165 


HANS ARP GERMAN: B, 1888 
124.BALCOWN I, 1930. Abstract design with egg-shaped forms and pendants in 
gray, white and blue on a gray ground; one with cut-out, with gray and black 
pendants. Oil on board: 28% x 40 inches 
Companion to the following 

From the Galerie de Beaune, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 


Arts, Richmond, Va., 1941, no. 8 

Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 8 

Exhibited at the Art Association of Newport, Newport, R. I., 1941 
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[NUMBER 125] 


HANS ARP GERMAN: B. 1888 
125.BALCON II. Design similar to the preceding with three cut-outs, pendants 
in blue and light gray. Oil on board: 28Y2 x 401 inches 


Companion to the preceding 
From the Galerie de Beaune, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 9 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 9 
Exhibited at the Art Association of Newport, Newport, R. I., 1941 
[See illustration] 
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[NUMBER 126] 


JOAN MIRO SPANISH: B. 1893 


126. PRIMITIVE. Abstract composition in black, scarlet and rose-lake with col- 
lage in lake and green on a coarse brown twill background. Signed at lower right 
MIRO and on back JOAN MIRO, inscribed Peinture and dated Eté 1936. 


Oil on masonite: 30% x 42Y4 inches 
From the Pierre Matisse Gallery, New York 


Exhibition of the Collection of Walter P. Chrysler, Jr., The Arts Club of Chicago, 
Chicago, 1937, no. 45 


Paes 
| O Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
V eS ‘ : : 
Arts, Detroit, 1937, no. 48, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 146, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 146, illustrated in the catalogue 


| See illustration] 
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[NUMBER 127] 


FERNAND LEGER FRENCH: B. 1881 
127. COMPOSITION AVEC FIGURE. Abstract composition with a woman’s 
head in brown at the right before designs in brown, greens, citron yellow, and gray. 
Signed at lower right Fr. LEGER, and dated °30; and inscribed on back of canvas 
Composition avec Figure, Etat, and signed and dated. 
Oil on canvas: 1934 x 25> inches 
From Paul Rosenberg, Paris 
Collection of the Chester H. Johnson Galleries, New York, 1934 
From the Marie Sterner Galleries, New York 
Choate Exhibition, Wallingford, Conn., 1936 
Exhibition of the Walter P. Chrysler, Jr.. Collection, The Arts Club of Chicago, 
Chicago, 1937, no. 8 
POO “Selected Exhibition of the Walter P. Chrysler, Jr., Collection, Detroit Institute of 
Arts, Detroit, 1937, no. 38 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 72 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 72 


(See illustration] 
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[NUMBER 128] 


ANDRE MASSON FRENCH: B. 1896 


128. LES MASQUES. Figures in a cabaret seated at a table, a youth at centre 
playing a mandolin, the others smoking and drinking, the figures at extreme left 
and right with masks. Signed at lower right ANDRE MASSON. 


Oil on canvas: 2334 x 29 inches 
Jp _ Collection of ine A 
From the Galerie Simon, Paris 
From Lucien Lefebvre-Foinet, Paris 
From the Galerie de Beaune, Paris 
Collection of Jacques Doucet, Paris 
Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 109, illustrated in the catalogue 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 109, illustrated in the catalogue 


[See illustration] 
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[NUMBER 129] 


JOAN MIRO SPANISH: B. 1893 


129. COMPOSITION, 1927. Ecru background with a line design in black, a 
black and white circlet at upper right with comet tail in yellow and red. Signed 
at lower left miro and dated 1927, and signed and dated on back of canvas. 
Oil on canvas: 38 x 51% inches 
JO From Lucien Lefebvre-Foinet, Paris | 
iO = Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 141 
Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 141 
Exhibited at the Art Association of Newport, Newport, R. L., IQ4I 


[See illustration] 
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[NUMBER 130] 


HANS ARP GERMAN: B. 1888 
130. CONSTRUCTION IN LOW RELIEF, Abstract design with appliqué in 


henna red and blue on a ground of gray-green and white. 
Board: 2534 x 29 inches 


From Lucien Lefebvre-Foinet, Paris 
From the Galerie de-Beaune, Paris 


Exhibition of the Collection of Walter P. Chrysler, Jr., Virginia Museum of Fine 
Arts, Richmond, Va., 1941, no. 2 


Exhibition of the Collection of Walter P. Chrysler, Jr., Philadelphia Museum of 
Art, Philadelphia, 1941, no. 2 


[See illustration] 
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